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i NET Sons; the note higher, and 


er, of ghe keys |- 
; are ſo fond, C, C. C. ( be Maſter fings). - SVISW2 2111 Go eo 15130 1 1 412 bis 1 5 


hs 1 fn, lebe lanes: N 
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en e TY 


beachte dhe ſounds ? (29. 07 2601 us gude 4 «> 10 gi oh 


3 


Dir What . 8 c 11 51 not; mf 4 „ale Ber d Uu N 

Ma. That the grave wand, belong to the Balz, 64 hugh b be 4 n 
the left hand; n een acute Ae 2 oy A HH Wed - 
with the right, ; 11 3 ˙ 7 
De. An if dd hires | diffwent-Co'for FRET FREE A 
. Lou would have committed a fuult, beenaſe I ſung you one and Ep * 


dom. The C, which yon Hool have-preferted, ls the forth in going from kft e 
tight. Bur let ub Exaniitie FO ADE" nn GEL i % 
RT 925970 7-7 1509209017 I Dots bY 


* FI © of * x” * 0 
* * 8 0 * F 6.4 * * # * 4 
7 75 4 * 5 2 3 <4 } 2 F X 
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: Die Ve need but W Shak”: 4 ; bbs, KO. CLAM Lt ffs 
Ma, 1 will fave you that were? teens babe 9 „ 0 20-0 ibn: 1175 Ui eis 
©! Dif. I ee more than Rfey. e 169.7 How yer br f M 
- Mo; Tou ſer juſt futy-one ; boil Ivan ame nate] ber die 5g 
are ſix Fs, five Ds, five Bs, and five Cs: chooſe an Octave that of F, and you wilt 
Snd in it bot twelve different keys; the thirteenth is un E, Uniſon with the fiſt; 

the fourteenth an F Sharp, Uniſon with the ſecond ; and fo alkthe' reſt that follow, 
"_ only retider founds TIhifon' with the keys of the Octwvr, you took for a model. 
Di In al the muſie then wat s, eber , ln de mas there ars bur 


M. Not one more. Was 14 tell you, that it 18 poſſible 26 OM Aw of the 
violin four and twenty oiMererit ſounds; it would only: be Spreading a ſaare/to catch 
our curioſity. At preſent be contented to know, that the harpfithord'is not the = 
cheſt of ünerumente, and that ſuch a phyer oh the dle 2 een. 
impoſſible to the beſt player on the harpſichord in the World. Fn 49 
Diſ One word, and I have no more to ſay the voice (3). A e Ne, 
Au. F'underftind you ; there ate "very len fingers capable of giving — 
four ſounds in ſucceſſion. 20 armed Irie bluow 
Bi Bur che are the, et m fee twenty four Somos whiy eee db. 
with the Nonne zter allt J U not lias v chor dt would not beiberievqo:quiorhe = 
barpfebord. and take up the bow. _ 29101 207 9m vmin yino brow 
11. Or gb tb fi , (4K 5). I Man dot bpb. Ia the (mean time hometer, 
jet us employ ourſelves on the twelve notes woter- dur fingers ) they. mayigive un, 
erhaps, but too much work, and you will obige e nUwilbyneopeating as ou | 
Gaele them, in going front Jef * rights" 0921 din Hin voy done 10 MR 
Ic, D hei D, D Sharp; E, F, -F: Shag 78, „ Nit p20 Flat zB 


140% ii his, were u no black key either for E or B; hence that ſingularit) ? 


Ma. It is no ſingularity there is but a ſemi, or half-tone, from © io F, any mom 


Hari fföm tb ©/; white all the other hid n eee 


Ar by * interval of 8 eg bluoch 1H, 261 519dw 


| ones in thoſe particular dean . Who place 


"Dif. And how came thoſe Se 


dem there? FROM e eee a DAW . 
Ma. Airex _— alw u len of time. Take hs ſcale» (6) of FRI fuck 
as we haye it; let us try to fear to make uſe of it, and afterwards, if we have time to 


ſpare, we will ſee if ve can order it better. Let us return to the names you, have 

given to the keys in the Octave of C, and to the manner of your fingering them: in 

the firſt-place, you fatigued your fore- finger too much, and the other finger ad 

W There is alſo ſomewhat to correct in your 8e rpc But let 18 _ 
+ Dif. What is it not C, D Flat? D, D/Sharp? + ; ꝛĩðĩi 

Ma. Who diſputes it? But I would have ſaid G C Sh | p. D Sharp: E, F. 


F Sharp; G, G Sharp; A, A Sharp; B—In'the ſecond place, in order to have . 


tributed the work among my fingers, I would have employed the firſt ou wy oy, 


firſt three, afterwards the firſt four, and then the firſt four again. MY 2.001 
+ Dif. Stay till I try Lou are in the right of it; it ĩs better t here is a . 


finger that ſlands idle without being a whit the better conte rn. 


£ t * "od 
7 F 4 - * * 
; 4 „ "WY 4 
Ke . 5 


Ma. It is impoſſible to conteye: 9 nm” 10 noqu au 6516917 b 


Di. Very true. © J 
Ma. Come, obſerve; TW is 1 manner in which I. name the 3 e different - 


| notes of the Octave e N , n 0 80 A, e _—_ G FOO! n 44! * 


—_ 


Flat; 3 D, D Flat. WY. * — * # x" te - 2 D l 5 4531 5 * $41 . n 11 1 
Diſ. All Flats? io ea hen id ibanez or z lih ziell un hne 
Ma. All Flats when 1 85 ben ia: ike rights/all ors: when © come: ep prom 


the left; I conform myſelf to their character.. a vai 7107. 


Dif. All Sharps aſcending, all Penta, HUB eee SAC TAN. 


Ma. What are you doing there? ee DT noc do nistet, 


- Dif. I try the Octave in going e aan e 400 comiog | 


w the Plas: nn eee gs 


F,. F Sharp; G, G Sharp; A, A Sharp" B, C.—BB, B Flat; A, A Flats G. & 
Flat: F, E, E Flat; D, Flat; C. But if in aſcending 1 had ſaid E, E Sharp, or 
F; B, B Sharp, or C; and' in deſcending the Octave if I haſt _ C, C Flat, or B; 


F, F Flat, Or E; e e have ſigniſied? ST. (33 33%! 21 C010 Das 8 Emo wad 


Ma. Nothing, but that 0 wound have geb; in deere upon ans tell 
1 n ts os * 


you hereafter, « T 420 2 4 | $443 & Got 2 123133 3- £38 = 77... 746 „21 1 ain 
1 2 


Dif. And what Cy | | auc $1933 13 45443 $16 ak 1 Ou 7 
Ma. A great matter. By that means you. would 10 che order of 8 | 


and force me to teach yow impropetly, througli a vicious eagerneſs to learn too much 

at a time, as grown gentlemiencgenerally: do and dit is for this reaſyn that they ag 

never ſo ſure as children; o let themſelves be led, and into whoſe heads i 

enter but with time; 2 is crowded there ; nothing confounded ; all is Wy 
| C 
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2 #4 
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at jeifure' they are. without impatience ; their i ignorance renders 1100 FI Ay, 
ay, children for ever, for a maſter who has knowledge, and method in teachings 
with them there is hot 4 moment loſt. Men on the contrary, who are continualhy re- 
flecting, turn him from his route by anticipated queſtions. A child, for example, 
| would know already that the Octave could be fingered in a better manner, inſtead of 
Prating as we have done. I would have told him; after having employed in deſcend- 
ing the firſt four fingers, uſe the firſt two twice; then. the firſt TO ae * 
firſt-rwo; and finiſh, with the thumdz. 

Di/. But, on the other hand, a child yould not * able « to exequts » the thing 28 
ſ60n % % oͤůwr ß — 
Ma. I would take care of that for bim. 1 3-0). l 
- Dif. Will you let me do the Octave in 57 Abeendug as een "0 
Ma. No; you would name the ſounds I have no doubt, but you; . ATA | 
- ack like the Octave of C; and n n aun wy” FT ake PGF On" Tom Sena a 


itle longer in the Octave of C. V 64 e e en n s an 
_ Dif. As you pleaſe; but upon o one « condition. 4119) 01 Sift P lt of OP EG 
Ma. What? N 


Di. That you will tell wie from whenee is the difficulty 65 1 
cute ſucceſſively all the ſounds'of the I diſtinguiſh them ſo well by my ear. 

MM. It is becauſe the organ is forved 1 ſucceflively to contract itſelf in o aſeeifings 
and inſenſibly dilate in deſcending, which requires long exerciſG. 

Di In that caſe it ought to: be more 3 199 o aleed fom is 
to B yet I think it is not. h 

Ma. You are in the right. Bur to the cooftrudtion. of Mg organ it it 0 3 to 
join certain phyſical principles upon the reſonance of badies, and to take care to diſ- 
_ vingviſh between ſound and noiſe; if you liſten, -attencively to an inſtrument or voice, 
you will perceive that ſound reſembles light ; and that a tone, like a ray, is a com- 
poſition of other tones, which are called its harmonies. Among theſe there are ſome 
that daily experience has (without our knowledge) rendered more familiar to us, and. 
theſe the organ ſounds ſpont: y, after the principal tone of with $a are 1 
a mrs and which is called the Genen or Fundamental... ih t3 

D What are the harmonies of M {1s 7 24 bd 

Ma. They are its Octave C, its Fifth G, its. Third E, its Four F, or x maker the 
echos, or acute Octaves of theſe ſounds, _ nern Heil, 
D/ But B'is no more the harmony of :C SCORE 1 A .v\f 
That is true: But in the explication of theſe. delicate phenomena, wk 
| kegle@' nothing; and you ſee, thut to aſcend from C to B, the, organ is forced to 
225 11 1 TOSS enter r N 2 
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the contrary, in deſcending from 1 to B, it bee, to yield by degrees to a tight di- 
latation, which eaſes it. 

Diſ. By conſequence, in eafing ef Fra one light; dilatation to another, ir gh 
to be pleaſanter to deſcend the ſcale of the Octave; fe why ſhould it be more EI: - 
to ſlide from C to B, than from B Flat to A, or from A Flat to G? | 

Ma. The pain comes from repoſe; try, and you will find that the voice will dilate 
itſelf more promptly, and more than the ſmallneſs- of the intervals oblige i it to: but 
here is enough, and too much upon a queſtion which has nothing to do with our leſ- 

ſons. Conclude only from what has been ſaid, that in general the little intervals are 

more difficult to execute than the great, particulafly in ſucceſſion ; conclude from 
your own experience, that if the interrupted intonation of the twelve ſounds of the 
Octave has coſt you trouble, it would have coſt you much more to have divided them 
into four. and twenty tones, leſs: by the half 5 conclude, that more practice is neceſ- 
ſary to ſound them in going up than in coming down. Was it for this reaſon only, 
that in aſcending the organ paſſes to. a forced ſtate, and that: in deſcending it returns 
to a natural one? And remark; that the twelve equal intervals of the Octave, which | 
are called half, or Semi-tones, reduce themſelves to a fole interval f ſix toneb; and 
do not forget, that of all the intervals 120 oe AX or Octave, ee ” 
voice moſt euſily accommodmes-itfelf,/ non. vor ob d e 

Diſ. The Gamut ! (/) There is a new pn | 8051 

Ma. It is the word by which we deſign the ſucceſſion of tlie eiglu noms} Urdther 


aſcending or deſcending, - PFhus, C, D, E, F, 115 Ag . gn =} © Dy rs 2 


E, D, C, is the Gamut in the Octave of C. : 
"Dif =_ By 33. C, e $5-04-0þ * 5 v. e. n. . o. i che dune 
on: er TIDE eC1412900 9/13 fur la 
4% denn ſoftly; if, inſtead of rbb yourſelf in „ile e 55 «dat; 
4 its nature, you had eamined the Gamut of C more attentively, you would: 
not have given G, A, B, C, D, E, F, G, for the Gamut of G. Cannot * Tere 
ceive—But it grows Fong and I muſt leave you. 1 OH 
Di. Nay, ſtay a little 1 what you were Sing 8 9 e, 
Ma. Adieu, adieu, to-morrow. | | (in tor, AR? 
Dif, To- morrow let it be then. „ ee en en 
„ | 7 4 e , 436.” 
a : 10 BR 1 MAL 
| „„ „ 5 777 or wel. 
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61% % Mar. def. eee „ii don. 
8 Diſepl, ö 2740 1 2245 e230 127459 50 1 = 
N ſpite of y your precept 1 how practiſed a great FEY MG wor To: tk 9 all) / 
Maſter. I applaud you for it. When I teach children Ke catry away the 
| key of the harpſichord in my pocket, but I leave it with men of your ade. Jou think 
then that we ſhall get out of the key of C to day. A ieee 2063 ee £4 181 mY 
; Dif. Lhave ſome hopes of it: I name the thirteen: ſounds ee it perfectly 
uch l execute them with tolerable facility, both going up and. coming down ;/and I 
will now give you a proof. CCC 70 
Ma. Braviſſimo; but do you ki "AR 6 you have now. dove? You 6 800 made f 
Amn !ͤ˙15bañ 8 „ £1 
; 43 The Chidmatic Gender ls that mulie eee, NE Semi: tones, hits fs 
CE Af I will do it again, if you pleaſe, there is nothing more ea. 
Ma. If you call to mind what we ſaid yeſterday of the intervals more or leſs diff 
= to execute, you will not ſay ſo; you will, on the age conceive, that they, 
 6ught to be dreaded by the voice, as ſhocking: to the ear; and they Wan be. but 
rarely uſed, and to employ them requires the greateſt delicacy of taſte. .. bh 
Dif. If you take me out of the Chromatic, what fort 'of x * will you. put me 
118 7 | AFOY I +þ ant! . 5 1481 enen! * 3 Ti — 2 133 
Ma, Into none at all. Let us employ ouſeres fiſt on the eight notes of our 
Gamur? - oron-e2 Geib bib f. 
Dif. Stay a moment. 01 29. zi none AL 
Ma What's the matter? “00 
Dif. I have a little queſtion. 
Ma. No queſtion, I beg. 
Die It is; berdly any thing. Theſe eight notes have but ſeven names, which are 
| common to them with other notes entirely different. For example, W are three 


Cs. A C, how ſhall I call it? 13 
Ma. Natural. 
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„Df A C Natural, aC > Sharp, 20 Fi. Why have not theſe three e Cs, thee 
di nt names? 4 apr: 4d 7 I. eee Se > HEFCE ee 


Ma. I do not e W n ogy e d S460; 5 0005751 903.m0 . 
Di Rather ſay you will not tell wa... lf „ 
Ma. Why that ey be the cale. : „ 1 5 en Wel e a 


Ma. You wind: ally put tne out of patience,” was it -poifble;' Þ 1 f is be 
Octave was formed little by little, enriched at one time with one note, at anbther time 
with another; and that when it had got ſeven patural Sounds, out of feſpect for an- 
tiquity, or for the convenience . the! art, it was W WORE two fighs, 
than ten new names. 5 4157 57-1 <br or cin 7:91 HED 99 ; Mt 
Dif. 1 am content. Ma oamon 73H 5 . a The e ,, 
Ma. We are in the Octave of 6. r FCC 
Di. Always in C. $27 24564: ou 10 ebnet bf olds 5214 NG udnun 
Ma. Beſides the Wan bps be to each note, their are others which mark 
Fs diſtances from the firſt note of the Octave, or Gamut, and ſometimes their chi- 
racters or properties—Softly—pray hold your tongue—no queſtions NOW. - : e 
The firſt note C of the pr or Gamut of C is called the Tonick. W 
The ſecond — 55 2 aſecond. 1:0 3 ph 1 e 5 
Ihe „ — = 7701 1558 13 die or intermedia. | . | 
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14.5 32H: p19 IS (Ä te * 

: 3 ; i o 1 KY E 0 + Mfr 
8 4 , 8 „ ® 1 1 * 7 $ 


* 5 121 v5 ee —_” ne Boi, r „ feartholqptru 104% V t | 
Tin e The fifth 21 3 N ait fifth, N 4 EF 
4 aha £4 The ſixth — . — a; 1101 - 1 4 PIG = | 15 


ly {2456 211le 4 50 . ˖ 3˙ ſeventk, or ute 18385 
1 5 The eighth -- — bn 2 Octave. 40 
Di I: am impatient to-know the meaning ef all theſe ne uames. 11 ak 6 
Ma. And when we write muſic, we deſign cheſe eight notes ugain! ks fares 
1, 243» 4» 3, 6, 7, 5, which are all employed except ithe figure 1, chat marks the 
Tonick, andi is ſupplied by the figure 8; but in E he" 1 woche Oe 
of the ſecond D is marked by figure 9. : ene 
5 D. And ſo on. 1 ſuppoſe. u n 26001 fi i 243 bs 5972 15 - Jitozaets wil 7 *. as 
Ma. And as the note D is at the Ga time ſecond: to the Fay «a w nine. 
of the Octave following, the ſecond and the ninth a are often con ounded/? al: 
Dif. Without any inconveniency? FF cnet} 


Na. Have you comprehended me „1344 aids Oct: 
Dif. I believe ſo; In the Gamut of 2 the third is E, the fifth G, the FI 5, 


the ſixth A, the ſeventh Ot ſenſible, B, the ſecond: on ninch D and C is tlie beet, 
or 9 of the 1 . But the reaſon of theſe: Names * 9715 4 al l. . 


# My * - © 
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Ma. Abies notes 155 Se Mamu iir pared dforals dated mals, lich are 
Called half, or Semi tones. The interval from the third E to the foueth F, and that 
from the ſeventh B to the Octave C, are Semi tones; the Gve-others;Arom Ct D, 
from D to E; from F to G, from G to A, and from ace. ne N Do 
you follow me ? | 5. 977 30 var FRAY MA. 

Dif. Without pain. „„ 7 MR 1 * 3150. 339 

Man, Well, 19 aſagud and deſcend by Arte ingervals/of bn and Sombcon0, 
5 make muſis or melocſies in the Diatonick gender. ; 

D ed e words Diatonick and Ohromaiek? 51 nts cnt bow ann vn Vo 
d Von vill cetain them eafier when! you: know their meaning. In the Gaube m 
G, we call the principal note, that which is the firſt, which regulates the others, and 
to which they all tend, Tonick, or Key: note. In the Gamut of, we call the fifta 

4 8, Dominant, becauſe it is the dominant, that which is the molt eaſily: diſtinguiſhed 
among the Harmonick Sounds of ſonorous bodies (8). The third Eis called Inter- 
Inediste, hecauſg its ſauntl is in the midelæ /i betvcem the Dominant and the Fenick. 
Ihe ſeuonth Aan en epd ee b pe e 
the key. wo no v2 on ind: tor blo yaa; ee note en. 
mo Ai Chats, and Daune , 1% π /. n 10 21580 Mil 9807 
Ma. 1 was going to enplain them-to you, if yeu had f . 
- Di. Non are amingrote. If you knew! how many queſtions 1 Ectigce 1 to your 
N humour! F or example, how! is it that the ſventhy or ſenſible, ꝓronoùnces the key? 
Ma. mik, that ig ta ſay, which proceeds in following dhe Scale, or Gamut 
of Tones and Semi tones; the Chromatick, as I have already told you, proceeds by 
Semi · tones ay. Lei me ſee at preſent f you ean rua over' apts. pb notes of the 
Diatonick Gamut, as well aſcending-as . „ eee He. © 
Dif. Is it ſo? mig ernte the S Mt K 
. > hut vod ngen all. You: gavft contrive to ahi b mtl manner; chat 
= dhe mene ment of anf haods-and i Ager may be. eafy and icathmpdious; and ene. 
MM Her, char he key ought 10 . TO Rey ny" that C fer the 
TE Iittle finger, mug bum ei Gi back 231 1 
4 Diſ. In making uſe Grit of hs firſt three fingers, and theniof kll thefive,'1 ii I 
. SO very Ne, 947: 569-0: cad em art or ic 21 (Ewen 50 eh bah Af 
Ma. In the aue af Gyou l deſecnd eee 
: fingers ſucceed to the five, 1aRnovegant va 200d N 
Di But all this time I only work with the right hand; what is ta be done wich 
| dhe et 502 4 5 an} ens J. 2 b 362 10 in 263 al 01 F796 0 + Get 
. Huld ld; zern os ane i eee other 1 > eh, Mii 2119 
4 And what is the diffezence ?: „„ 21 to 0 10 


* 


wu nE 7 * Ky Wn 


AG. 'Ellere Ale ane is ibeng inf the Od ang nn t den of muſig be 
one furniſhes Tunes, mixed with half. ar Semi · tones, fer the n e 5 


c ompaſed of alf Tones far the Chromatiek Gender (j 14 8 
f Dif. Teach me to play we. Diatonick Gamut with the let hand, in ea. 1. 
| hers tickle an air. 6 3 70 As 3s man oF a 
2. In what Key! Im G 2 d: tion ad. 37063: 261 anvily he | 
"= Ser ouſly, you will able me 0 taking me Out of By fs: * 1 
AI. Very much? 8 1 2 11 12 £3 Skt 2233-1 0 def: N 
Dif. Prodigioufly. . i wor al 104-2347 390 016M ai auth; witli) 


-Adg2 Knoir chend that as es ene ber two genders, or peoies oſ er There 
allo but two mods of muſie (to) in the Nene e In dr mort 200 I ei 
: Dif And / Nhat do you call Ae windy 0 bud: 543 mot e er & 7 92 

Ma. A certain manner of be ing. A ond? ob ener 2 A 

Diſ. And theſe two manners exiſt in 0 ? Why, I ſhall 1 80 get out of oi) . A, -. 
ad. Come, I muſt have pity On 5. Get into A, and er me hear the! Gatmut, 
uh the fame fingering, beginning with As e ery well Ohſerve chat the half 
tones have changed their place; in Q; they were ſram the third to the fourth, a 
the ſeventh ta the n, nnen * ſecond to the third, and the 


fifth to the ſixth. PF Xx) A AN Fa: 4; 0 074 65:15 £2644 © Fin 5 45 4 3 


D Viedp yours ls 503.07 fi boom 10 51. ni 0 1016/4 5 
„Au. Let us dake care ot our :2Gngering * and tet two manners of heing 
Theſe two Gamuts, theſe two orders, or qucneſñans of e l 
different moods; - which are calleil Major and Minn woos! wh N 


i; Dif. My head begim to gro addled with the Diatonick arm" 197 igt. | A : 


Ma. I am ſorty ſop it, „for ĩt is the:moftifawirkil-ſoutce af. melodies. ld ad4 bas 
Diſ. Its prerogatives I know:imot, but I»danpenegive; that by taking Semistones 
* whole Tones interwoven; the art hecomes complicated ; it engenqers theſe two 
moods, in ſhort, -which-diftraft me; with the multitude df - difficulties they! thresten 
in the Octave or Gamut, parted in twelve =quabblalf4dnes'; be the note; I tavern for 
Tonick what it will, all remains as it was; but what is done is dont. and ay; difiike 
Will change nhingrin the arrangemęnt Lo retiarai then to what yob Nate faying,— 
In the Miatotück gender tive boris Qumut in C, Majar mooi Gamut in A. 
Minor maod-—Gamppiin C and Major, where theo Semi · tanæs are placed one from 
the third to the fourth, and the other from the ſeventh to che Akeve—Ganwrt in, A 
and Midor, where che tiro ali. tunes art᷑ placed one fit the ſeuond to rhe third, 
and the other from the fifth to the ſith. The Chromatigk is ot a this 1incomr 
r aht doch perocive, ie do nt ſ m inchocd to. buigweltde 
black keys at all. © ', —{u#b gaeicnen gi ns- guns e 0.2... 


2 You nei. * erben au judgren Y 


85 Di 
b 7. i 
— i p 
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4 While I chink of your's air then, do- you pr: 


1 D Sharp, 2 Sharp, 211 £37 Fx 151 2 40 #47 £331 1 130 5f43 11 £13140} Ii] D3- + 1 553 


THe FIRST PER E 


Di. Well, at leaſt, you muſt allow that Lam: conſiſtent, Come, here 1 am im the 


Major mood of B=B, C, D, E, F, G, A, B, in aſcending; and B, A, G, F, E, 
D, C, B, in ee, And: now, pray, Sr, to n end did the EY notes 


1 


9 ſetve mo 4 75 Fe be 42 51 71 n inn i At * 1 115 


4 1 


Ma. To none at all. 

Ds. Allow then, that without Ag the CHURN into this Diatonick geniler, 
the black keys muſt reſt idle. 

Ma. Pleaſe to compare this ee! in A0 of B, as you have no- rue it, 
with the Gamut in Major of C, as you know it. 

Diſ Pardon, pardon, Sir, I ani an ideot in the Major ws FR of Sound 
is a Tone from the firſt, or Tonick; to the ſecond ; a Tone from the ſecond to the 


- third ; a Semi-tone from the third to the — 3 _ in enn * B we muſt * 


D, C thy 4 4 1 * 


be of c bel None Kenn tb row wy to . or W 5 


4% Nb fivid the fifth, or Dom mant, to the ſixth; à Tone from the ſixth to the 


ſeventh, or Senſible; a Semi · tone from the ſeventh, or Senſible, to the eighth, or 
Octave; then in the Major of B, F Sharp, G Sbarp, A 5 255 'B ; * che 
Octave, or Gamut, in B Major. 

Ma. The Major of B, in the Major mood of B, in the Mæjor apa w ol B. 
and not in B Major, as fooliſh muſicians nh cality' B is: no "_ note. n 
imply idelf ; it is neither Mejor not Minor. 

Dif. The Major modulation in Bis B, C Sharp, D Sharp, E b RE G Sharps 
A Sharp, B; five Sharps, or black keys, a full reparation to the Were pre 
and the black keys, and I will endeavour to think again-befaresl Ks: 
197 Mai" It is the beſt way, though not the moſt common. 0 
Diſ well, but any air. Come let me havr a little airointhe Majot of B, with. 
A few Chromaticks; that Þ may exerciſe: myſelf upon the: black keys. 012 NL hon: : 


a LT 


Ma. With all my ann but choole the mood. baun cumuc) * nn 


1 * 


D In the Minor. 282 1 25 HFS $ E 14 8 "3 C5 7 772 £529 $4 ts . . T7 4 KD 4 
ſe: what you have learned. 


D/. Allone—I1 am in the Major of E aſcending s B, Cen p F. 
Shatp, G Sharp; A Sharp, Renee, 


Ma. All that is very well; but you will have me compoſe you an air in the Minor 


mode, and you are filling my ears/withithe Major. 1 % 2030 501 bus 
Di Be at peace, here I am in the Minor modulation of Ain - going up, A, B, 


C, D, E, F, G Sharp—and i in coming down— tis 3s why l 
Ma,” All th notes in Major of C, and is-Minor of A, are Nagel. re 


1 


we Dj 


# J . 
- 
IL ; 


79 * 4 * 4 4 * bf s - as . 
. 2 4 : £/% & i} - / . 8 & 3 4 N 5 5 4 4 n " * - "0 ” 4 7 1 J : 
reßß uff 4! 1542) of ot PALS? 44 df ood 41 1 Uno NR 
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bh Re THE FIRST PART. 3 hs 


957 Do you call the white keys Natural Notes? 
Ma. No; I call Natural Notes all thoſe which are ee affected 1by Sharps 0 or 


Flats. For example, E Sharp becomes for the finger an F; that F, though a 


White key, is no more a Natural Note; it is a Sharp Note. C Flat becomes for the 
finger a B; that B, though a white key, is no more a Natural Note; it is a FE * Note. a” 


Diſ. 1 conceive ; but all this while my air does not advance. Ws 

Ma. You interrupt me. Repeat theſe. modulations, rea wal be wach beuer 
than to trouble your head about an air. 

Di/. No, no, the air I beſeech you, while I practiſe with 5 Baſs Stops; to mike 
leſs noiſe—In Major of C the Semi- tones are between the third and fourth, and the 
ſeventh and the Octave—In Minor of A, between the ſecond and the third, and the 
fifth and the fixth—Yes, do not miſtake—between- the fifth and. * * n 
makes the Minor Modulation of C, C, D, D 1 8 | 557 

Ma. Not D Sharp, but E Flat. 09:14:95 THE 

Diſ. And the reaſon? _ | £ * 55 1 

Ma. Becauſe in the Diatonick order we muſt neither omit : a note in the Gamout, oe 

Dif. You liſten to me then it ſeems; and do not t make my air. 8 
Ma. No, no, a fiddle of airs; I have not even thought of one; I . to wor 


you out of C to- day, and I muſt ws my word, Follow TR Minor- ANI 
of ©. | | ; C * | > 


Diſ. If the others coſt me as * pain as his Modulation of c, 15 am fas PRO 
the end of my trouble—C,' D, E Flat, F, G; and then and then — A, B, C; and 


there is my Gamut—But why do you ſhake your head? Is it not ſo ?—No; the' fifth 


ſhould be diſtant from the fixth but: a Semi- tone In aſcending then, C, D, E Flat, 

F, G, G Shar P; no, A Flat, B Flat, C; and deſcending,. C, B Flat, A Flat, G, 15 

F, E Flat, D, C. And now you ſhall {ce how briſkly I will go through it. 
Ma. Softly, ſoftly Let us compare a little the Major Modulation with the Minor. 


Who knows but we may draw from thence ſome ee n ont will be of 


8 


ſervice to us. FE P41 ce itlbaod tein 055 48 1 950 TAE 
Diſ. Well, try your Kill 11 . | + Þ 12d PP nbd; £464 
Ma. The Tonick C, the ſecond D, the PRs F. 4 fh G, ws 4 PLA = 
are the ſame in the two modulations ; the third, the ſixth, and ſeventh only, follow 
the Moods to which they belong. Thus, in the Major Modulation of C the third is 


E, in the Minor Modulation E Flat. In Major the ſixth is. A, in Minor A Flat; in 


Major the ſeventh is B, in Minor B Flat; that is to ſay, theſe three intervals are a 
Semi- tone lower in Minor than in Major; from whence: draw your concluſion. ., 

Diſ. I have told you already that my head is a lictlo 4 the Hs ma therafare, 1 
can conclude nothing at all. «> 10d ee ß porpl my 15 
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Ma, Yet it evider 
Major... MEH IP | 


Dir. Spe me an e aiugll 
Me. Here is one 
all the notes of the Octave or Gamut muſt be Flats. 
Di/. Doubtleſs ; for ſince we ſuppoſe the 0 lowered a 


that the Gamut may 


tone alſo, 
Ma. We ſhall have then in Major of C ſeven Flats, that ic to ſay. C F 


Ae {4 Flat, G Flat, A Flat, B Flat, C Flat. And how many in Minor 


Dj 


the ſeyenth in Maj 


fimple. You 


the 


You are in the right. The thi 


S 


I will inſtruct you 1 in dad which ſhall 
lats in a minute. Cannot you are! it TR * 
Diſ. No more than the table. 
M. Let us go on then. 
ith all my heart - but you muſt promi 
Ma. 1 promiſe, ſwear, whatever you vill: 


barraſs- you: 


af 


What, 'the duce | If L am defred to prelude in Mjor of 
Pe with fourteen Flats; and in Minor of C Double Flat, with ſeventeen 
u. Where is che head to l 5 
Ma. On your 
Dif. You do me too much honour. 


- Ma. Pſha, Pſhal I tell you that there is a certain juggle, a mere not 
all chis load of Sharps and 


"% 2-# 


'D Flat, 


"© A 


h yon, 1 have not 'a wit to come up to it, 
Double Flat, there am T 


M4 , that in/the Octave or 
Samut the third, the ſixth, and the ſeventh, are Major or Minor; and know, that 


or is alſo called ſuperfluous ſeventh, and in fimply ſeventh. 
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D 1 b is tobe Mor of 1 LE GH CC 


Ma. Of what do you ſpeak? Of the Clef 7 2. { 1) 1 15 told it to you, "of N "= 
mee ? An laterval is Major when it has the fame extent in another Gamut that it 
has in the Major Modulation of C; and it is Minor hen it has 4 Semi tone legs W 


another Gamut than in the ſame Major Modulation of CO. 


Di. And if it had a Semi- tone more, or two Semi. tones tc than i in that Moduls L ; 4 


tion, how ſhould it be n CNRS FP 


Ma. Ay, here are queſtions now. T he 1 ln "i a e th 


C, E; that of a Minor third at one and a half, C, E Flat; that of a Major ſixth 5 
four Tones and a half, C, A; that of a Minor ſixth three Tones and two Semi- tones, of 


or four Tones, C, A Flat; that of a Major, or ſuperfluous ſeventh, five tones and a 
half, C, B; that of a Minor, or ſimple ſeventh, four Tones and two Semi- tones, ot 
five Tones, C, B Flat; ; from he Senn 10 the aße r 10 1s: nerer more than a 
Semi. tone. 5 


Diſ. I ſhall remember. From the Senbble to the Ode never more than a Semi | 


tone—Go on, Sir. 
Ma. Let us rather look back a liche, * can go PLAY the Chronatick 1 


Diatonick Octaves of C according to the two moods, Major and Minor; you know - 


| the difference of theſe two manners of modulating; the different denaminations of the 
eight notes of the Gamut are familiar to you. It is now time to talk to you a 4 
names which are given to the thirteen notes of the Chromatic CICIAYE, 

Of theſe thirteen notes eight are common to the Dine and Chromatic Sele, 
and called by the ſame names. 

In the Chromatick Octave of C, the vote mhich is above he Tonick or e Flat, 
is called the diminiſhed ninth; - 
f 8 he note above the ſecond D is called ſuperfiuoys ſecqnd, if i be taken for D 
Sharp ; and Miner third, if i it be taken for E Flat, __-. 


The note above the fourth is called ſuperfluous bau. or Tr FN, 12 ir be taken for 447 . i 


= F Sharp; and falſe fifth, if it be taken for G Hlat. 
I be note above the fifth is called ſuperfluous ad, Fi ir che taken for 6 Shaip, o 
Minor ſixth, if it be taken for A Flat. 
| The note above the ſixth is called ſoperflygus fic, Fi 2 . take far 4 Sharp, and 
: ſeventh, if it be taken for B Flat. 
The ſixth A is alſo taken for B Double Fla, and cen 25 s ſound, Double Flat, i 
called diminiſhed ſeventh. B 

I have already told you in what n manner His mark by figures the eight n notes of the | 
Diatonick Gamut, and now I go to tell you © 
| - Dif. A moment if you pleaſe. Why is not the men Tonick 0. - aid; 
may either be C — Flat; n is not * — would know, ae 


/ 


by two names? 8 F . . 


. is two Tones, jt 


e * 1 
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Ma. If that C could be Sharp, we ſhould be in it no longer: then it cannot have 


two denominations; 
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Diſ. That is cleared to me. 3 : „„ „ „ 
Ms. Here follo the characters and figures. which are made uſe of to def 180 the 
irteen Sounds of the Chromatick Gamur. | 97 
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IE: - ty . . # 
1 or 983 . 
a9 „ — 
i ; 
2 or 9 3 G nh 0 Fi 


a2 followed. by a Sharp 
a 2 followed. by a croſs. "0 


1 * 1 
0 725 SF * 
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4 3 preceded by a Fla 2 
m. 
TEM" 7 5 


a 4 followed by a croſs 
a barred 4 1 | 
EIT 5 
a 5-followed by a Sharp 
a 5 followed by a croſs 


a6 ——— [7 AN 
a 6 preceded by a Flat 

a 6 preceded by a 8 
a 6 ; . 
5 — 

a 7 preceded by a Flat 

a 7 followed. by a Sharp 

a 7 followed by a croſs. 
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1 5 b 8 
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. Ma. There i is a queſtion a- propos, and I will anſwer i it. In what 
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Diſ. What a foreſt of fins! When ſhall I be maſter of them all? ? 
14. expoſe the difficulties; time and practice will get the better of them: and 
fider, without knowing theſe things, you can never know any rpg to the purpoſe. 
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Natural Notes, as the 1 ſeventh Bi in the lame Odtave, 3 


conſequence. of the double employment of the ſame. found, 1a the e Q 


A FO funds huh ke ; di REY! Tg F nas. are 1 OY * 
a Sharp or a Crals4, by a Sharp, if they are at the ſame time Sharp Notes, as in th: 
| Chromatick, Octave of C, the ſuperfluous fifth, G Sharp ; b Cross, if they a 


e bees 


eh Wk, a 99%; dine hare be en 


* 


*Dif, OT: fo many ſigns | 


AS 


- enOu 1 v3.4, 3 | ; . 5 
8 Fe ee 1 rl witty 71 5 e S766 i e on TRE 


TY Thee in reality. might be Aiminihed, is the nepell = 
FAVS, 


of C, che ſound which is above the fourth may be either F Sharp, or G Flat. Fey 
Dif. And what Wy char? It is Kein the * key of 5 e. and bis, 


the ſame ſound,,. on e e e Got d-ebi oe 
Ma. It ſignifes fo aa. hat, 3 to the name ire A it belongs. © fork 1 


ot Auch, A Modulation, and derives from ſuch or ſuch a Harmony; „ the Chord 1 it agrees, . 
| with, will be different; it will conduct to certain routes; and it is by that name L. can, 


diſtinguiſh the true compoſer, or the man of art, from the Pretender. 75 But 8 * me 


1 21 


rather, what a my KG 25 all theſe things. 1 4s wo bo EE e 5 
VVV ye e 8 = 


Aa. Becauſe you are not yer in a a ſtate to o underſtand them. Have you compre- 


* * 


. b one word of what 1 have been fayiog to you, ? No; it was uſeleſs for me to, 
_ anſyer your queſtion ; then let us return to the reaſon of the other * 1 * 
75 ſound of the Chromatick Octave N „ 


Di.. Stop there out of pity: my poor head 1 be of; ; 1 vin content TY 


. for the preſent with working o on the thirteen Chromatick, Fun „ en js 
10 civil to teach me to finger. with the left hand. eee ee, 


yy N. * 
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Ma. If I have that 3 I foal expect another in n 4 re 


Fw C414 7 5 


Diſc This moment. e 6 22 0 0 5d; ni Aide wn) 2 4 
ff: 7 MTS. that, the . 7) of the Minor Mc odul lation io A are wa Vat! 


Ma. lt in that jon vii gs or ih we che Oftave «fr 11 % vis div Schal 
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m. And does that be) you nothing? | WH oh 
Diſ. Stay—yes—thiat ſhews me, that mn ang ine . three e Shrps more 5 
than the Minor Modulation; which is evident, ſince the 9 che ſixth, and the- | 
ſeventh, are a Semi · tone higher in Major than Minor. : | 

"Mo, That's the thing; and if che Major Modulation has one Plat, the Minor of 7 
the ſame note will haue four. Let me hear the Major Modulation of G. 

Di G. A; B, C, D, E, F Sharp, G, going up. G, F Sharp, E, D, C, B, A. 
G, coming down. 1 Bike this Modulation; there is but one Sharp, one black key. 

Ma, And in Minor, this Modulation that pleaſes you lo. much, how: many Sharps 
and how many Flats will it have? 

Dif. Stay, I muſt argue here. Every Minor Modulation * three! Flats more 
tan the Major Modulation of the ſame name—Theſe tter Flats fall: upon rhe third, 
the fiuth, and the ſeventh we are talking of G. Thie third: B will be flat; tlie ſixth 
E will be Flat; the ſeventh H will be Flat; bor in Major that F is Sharp, But the 
Flat deſtroys the Sharp; then that F decomes NET 5 * then in Inde of 65 ee: 
Flats. 85 | 
Ma. Great logician ! ; 1 „ 
Dif. No laughing; 1 affire you "died Ht Rye che alticutier ven 5 
atural Notes, ſeven Sharp Notes, ſeven Flat Notes, atd'two Moods. - 5 
. And the Minor Modulation, relatlye 10 the * Modulation of G, har "Ip 
is it? | 
Dif. T know that the Midori i a Mihor- third leer kan the Miiier Kaen ihe. | 
Minor Modulation; relative to the Major of G, is that of E, which will Have but one” 
Sharp, no more than the Major of G. Upon my vord, "; take II - ; 
Ma. Yes, till you meet with another difficulty. 4 
Di, 1 know already, T wo- relative Muldakiioas- Natural; two \retative Modu: 

lations with one Sharp; I can run through the Octabe of C diatonically, according 
to the two moods. I am ſublime j in the. Octaves of A, G, and B; Lam maſter of 
the Mejor Modulation; what T execute in ſome Octave; I can eterute in all; 1 do- 
not talk of the Chromatick of C; for you may think of me hat you pleaſe; but I 
ſbal] always, hold in abhorrence a gender rendered: crabbed by names and Ggns. In 
what Octave will you have me purſue my Diatonick excurſidns' at prelent ?? xl 
Ma. This is a Bne ardour; 1 muſt profit of it WIe rern 
%. While it laſts ! You are an unciyil man. Cone onct mote the Mor Modu- 
lation of A—going up, as I fad before—A,.B, C, D, E, F, & Sharp, (no, no, 
1 beg pardon, G.ſitpply, becauſe an the notes in Major or C, and Mitor of A, are 
Natural); 2 in coming: down—A,. G, F. E, D, C, 5, About pray is this: pro- 
greſſion of th e Minor catitely. according to the rule of 2 Diatonick gender ?: Taſteid 
of going by Tones and Semi- e e ee * 
| * Tell me the reaſon of Hl. 7 RG: £75 


a 


4 1 


1 
* by ** * 
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Ma. The beſt I king is, that tlie organ: acbommodites itſe bt to-it; and Ae there 
| is ſome certain phyſical: principle of that facility, which may one time or other be I 
diſcovered. Do-you. think i it more ſecret, than chat on the narural | intonation. of the: 5 
ffth, the third, and the Octave. 55 
| Di/. You have already told me Ginedbat of that quality ir in the ke, but; it has: - 
flipped my memory a word or two juſt to refreſit. ES 

Ma. All ſonorous bodies, belic des. their proper. ſound, : profil at the PF inſtant 5 ; 1 
they are ſtruck, in immediate ſucceſſion, two other ſounds acuter than that; the one | 
at the fifth above its Octave; the other at the Major third, above Its * Octave. : 


Dif. Which ſounds are called'its harmonie? 3 
Ma. The fitſt makes a twelfth, and the: other” 2 bieden, ith the ſonorons . 


body, of its original ſornd.” | 7 63 
Dif. What! when I touch the ſecond” c at my Hirptived, the Foun: 6, and! * 


the fourth E— — _. 
. Are founded at ths inte time by the ſhite firing, o ohe alter ander! daddy ” 
drawing theſe two Sounds nearer. their princjpal or generator, the original” 'ſound'of*- 
the ſonorous body ; that is, by firiking them below, You, wilt tive the fifth and third, 1 
two Sounds which are determined bythe Tonick, and pre-oecpy” our ears almoſt inn 
the moment of their coming. forth. The ſame C g gives us allS irs fifth below and „ 
that fifth taken above, and brought” towards its generator, is rie fourth F. 173 | 
this ſucceſſion of Sounds, which Nature has aſſociated with the reſbnance of re 1 
bodies, and which accompaniès it at mo e or leſs dlltance . 4 
Diſ. The moſt familiar to the ear, and tlie eaſleſt for the voice,. are the Otare: of 
Cc, the 6fth C G, the third C Es and the fourtti'C h. 1 
Ma. No doubt of it; and from thence it follows, that all the Natura Notes, 05 | = 


D, E, F, G. 4A, except B, produce for their aſths, Natural Notes alſo. . =_ 
Di, Provided that tie be as true a i is eaſſ to underſtand, the 12 of B n is . „ 
Sharp. Ir ta 8 90 Fe ond 1 
Ma. T hat all the Natural Wola Aceh Fa Kave ab Nit ware for their fourths; > .- > 
Dif. In effect the fourth of F is B Flat. 2 5 
Ma, That the fiſth of F'Shiarg'is' Sharps. 5 n 

i The fifth of & Saß — JfJJJ)“ÜÜ§’B 

The fiſth of G- arp: = » Sharp. : 7 In FTP at . 1 

The fh or D Sharp, — A Sharp, 1 1 i 

- 8855 * me Kin er Sharp. — HA 6. 2 tt one: ul 
Bet + Tie fifth of E Sharp — B SAF. 

- The fifth of B Sharp — F double "oy Ub 10 5 „„ 
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N 29 | 1 1 FIRST PART... 
Bhs.) . en that G, ;Sha i ras EE BL. 41 
e i D Sh 5 F, C, and G dad. 
f 77 47; he Dy Sharp... — 17 - 1 6, and D Sharp. .. | 
| ee , and A Sharp. | — 1 
55 And B Sharp . — F, C. G, 3 A, and E Sharp, and lo e on. 
Ma. 17 then there is but one Sharp.i in a Modulation, it mult be be o on 
| Ee a "1 oh wo... — on the Fand C. ee aer, 
. 5 three ee ad on the F, 4 and G. 5a 2 
= -. MW 1 1 four | — 5 on the F, 1 ag G, and D. +4 
1 | © - 35. fre — on theF, , G, D, and A. 
Di And if thers be. 6x, they will be on the E, C. G,. D, A, "and E, and.o pn; 
and the ſame argument holds good for the Flats ; 3 — Sharps ingender, 1 ging r. by, 1 
fifths; and the Flats, in going up, by fourths. Reg fengror areal * 
Ma. And how ſo? OE 
| Diſ. How ſo !——A moment's patience. . a F bas for fourth, going up, or - for fifth 
4 coming Mt 9 28 e e e ul 
1 bi 22 Flat for urch — — to Flat. 1 8 8 
1 een, Flat for fourth — +». 1 7 
. 3 | That A Flat * fourth = . 0 : 
q | , To That D Plat _ — Wc Flat, | X 
4 1 That G Flat C Flat, b. 
1 ben in all Modulations the E Flat, ſuppoſes the B e HOW 
4 LEG). l 074 BA the B and E Flat. 8 = 
1 T ̃be D Flat, the B, E, and A Ela, eee 
„ Tbe G Flat, the B, E, A, and D Flat. of 
| - The C Flat, the B, E, A, P, and G Flat: 
1 The F Flat, the B, E, A, P, G, and C Flat, & 
Then all the notes of the Octave are Flat i in C Flat. e 
ny And if there he but one Flat in 4 Nee n, it m 
8 |  Wfrwo — B and E. 1 . ENT | 
. Ib three — B., E, ad . 
PE LI If four — B, E, A, and p. —— 8 
If five — B, E. A, P, 8.64 3 
Iffix — B, E, A, D,G, a "0 
If ſeven — " Þ, E, 4. D. C. C C, md F. 
Which brings me back co the firſt concluſion, that 1 had drawn, £ from the Octave or 
Gamut of F. i , a. 
Ms: Bravo! Brovilſimo Abe I ab 83 on 1 Fm giti 


THE PIR er „ 


Dir. You praiſe me for very litle ; for what have I dans ; in all this? Nutking moro | 


| than repeat word for word upon the Flats what you 115 upon the Sharßs. 
Ma. Here then is the order of Natural Notes, 7 D, E; F, &, A, B. \ 
The neceffary order of the Sharps: according to me, F, C, G, B, A, 1 75 B. 
The neceſſary order of Flats according to you — B, E, A, D, G, C, F. 


Fr rom whence you may obſerve, that the order of Sharps' is no other than the order of 


Flats reverſed ; and that the laſt Sharp is the firſt Flat, and the firſt Sharp the oY 
Flat What are you conſidering about? Vou do not liſten to me. 


Diſ. I am calculating—Seven Natural Notes—ſeven Sharp Notes—and ſeven Flat 
Notes—juſt one and-twenty Notes in all; but the Chromatick Octave has but thirteen 
in comprehending all the Notes, even the two ain 55 00 reconcile chat? | 


1 f 
- ; 4 


Ma.” You have forgot then that the D Sharp and E Flat— 


Diſi I am a blockhead but I think we have ſaid a GEN deal, and (pred oy 


Uttle,—What i is the Major Modulation of ſeven Flats? 

Ma. How many Notes are n in n en N 

D . 1 A 

' Ma: Are not all che Notes in 1487 of c Natural? 

Dif, Always a blockhead, always a blockhead—it is Major of C Flat et us 
ſee how. I can get through it—Its modulation is Commode—no | combination of In- 
tervals—all is Flat, C Flat, D Flat, E Flat, F Flat. But is it not the ſame with: 

the Major Modulation of B ?—DireRly. hut in Major of B there are five a 
Wouldi it not be eaſier for me to play with Five Sharps than ſeven F lats'? 5 We 
Ma. Look for the Major Modulation in C Sharp, if you pleaſe. © © © 


Dif. Wonderful difficulty ! All Natural Notes in C, all Sharp Notes in C Sharp. 


Ma. Well, becauſe you diſdain tings that are eaſy, tell-me the eat Modulation: 


in D Flat! ? 
Dif; Two Tones, a 1 a Tone D Flat, E Flat, F, G Fla, A Flat, — 
Here again, they are the ſame Keys that compoſe the Major of C Sharp. 


# 


Ma. And thus you ſhake hands once more with your old friends the Flats; ſor 


there are ſeven Sharps in Major of C . and thine, are but five Flats in Major 8 


D Flat. 
+ You jeſt with 'my ignorance 


Ma. We amuſe one another; and by theſe little ſallies of gaiety, cover the Seve 
of the ſubject. But ſince you afe out of temper with ſo many Flats and Sharps, 


ſhould not I oblige you by ſending them a packing? In the neceſſary ſucceſſion of 


Sharps F, C, G, D, A, E, B, do not {you tee that the WE) is e a Senũble N 2 


in Mayor? e 8 
Di. Why; I cannot fay 1 1 1 0 
Ma. What is the Interval from the Senſible to tlie . 


8 0 þ "FP a 
r £ 
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th A Semi- tone 3 5 e 454 — T 5 88 8 

. Then in G, we here F Sharps j CE a. 23 7 

Dif, I have it;—in G'it is the F is Sharp, and that only; 10 in _ . C 7 
the F too: in A, the G is Sharp, and the F, and the C. This is an excellent pro- 
perty in the Sharps; why did you not make me e with it — Wange 
have ſaved me a great deal of pain. ö 

Ma. And have prevented your acquiring a a great deal of ee . Fn 
learned many things which you would now be 1 33 of, by my * you to find c 
it out as you have done. 
Di. Lord r me, I know noting 4 and * . will be gone without my 
playing a tune. 'y 

Ma, It is your fn Te rd 1 me 0 many queſtions, 1 me eineddoce 

a many impertinencies! In a word, you are continually going out of e yet, 
inſtead of rambling where you would, we are arrived where we are. 

Diſ. In ſpite of your diſlike to queſtions, I muſt aſk you one. Tell me, is the laſt 
Sharp the Senſible in the Minor Modulation likewiſe ? 

Ma, No; do not you ſee that in Minor of * F eden che firſt tf he Sharp, is 
che ſecond of that Octave. | p 

all It is, perhaps, the laſt Flat. 

Ma. Why ſo? _- 

Dif Why, becauſe the, Flats go in 3 to the . 

Ma. Never truſt in theſe analogies, nor, general * to a neg Which i 
the ſeventh Flat in the ene Flats? | 

Ws NA: 5.2 1 | 

Ma. Which is the Modulation 5 ſeven Flas ? 

_ Dif C Flat. 

Ma. Then the laſt Flat is che fourth of the Glas; 3 

Diſ. But in Minor of G; I know that there are two o Flats ths 10 of which Eis 
not the fourth of G; then your rule is not general. 


Ma. You ſpeak of Minor, and I of Major ; and that E, ei che Gam 
of G? 


Dif. The ſixth. 
Ma. Conclude then, that the laſt Flat is fourth i in Maier end ldi Minor, ood 
not the Senſible Note. 1 me, if you pleaſe; which is the Major Modulation of 
one Flat 

Diſ. When there is 1 one e Flat, chat Flat is B, thi B. is be ſouuch of the Gumurs 
then the Modulation is the Major of 5 

Ma. You 0 — | ff AE A. 
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Diſc I will ſee; at preſent, if all your principles agree; a ſole F lat B 3 Modulation 
in Major of F—but'the Minor Modulation has three Flats more than the Major; 
you have told me ſo, Then the: Minor of F, four Flats, B, E, A, D; but the laſt 
is the ſixth in Minor ; 18. DAVE Jul told me " and OE D'i is: _ * of F, 
Go on, Slewon rtf 1 

Ma, You ſee that hy Major Modulation of - 0 rag al its Nats Natural 1 chat 
the Major Modulation of its fifth G has one Sharp Note: ond 287 An Modulation 
- of its fourth F has one Flat, Conclude. PE 
Di/. J conclude to play either in C, becauſe [ am pleaſed wich what. is Natural or 
in F, becauſe I love the Flas. N Hihe 

Ma. And I; that, in general, if pou paſs Fi the Modulation of a Sound to the 
Modulation of its fifth; you will have a SORT" the more; and if to che ee 
of its fourth, a Flat the more. 

Di. Juſt as you pleaſe; for my part The noching=1 miſtake; 1 mitzke 1 te 
that your coneluſion is juſt. I know that in Major of A there are three Sharps; 
and that in the Major of E, which is the fifth of A, there are four; then in Major 
of B, fifth of E, there will be five ; in Major of F Sharp, fifth of B, there will be ſix; 
in Major of C Sharp, fifth of F Sharp, there will be ſeven; that is plain; and another 
thing not leſs ſo is, that the B Sharp will be the Senſible Note, in the ſame manner as in 
the Major Modulation of ſix Sharps, or F Sharp, E —_— will be the — Note. 

Ma. And the Major Modulation of fix Flats. 

| Dif. Succeſſion of Flats, B. E, A, D, G, C; the laſt < C1 is- + fourth | then the 
Major Modulation of ſix Flats is G, and G * . r 1 23814 

Ma. What do you ſaß ?; 

Diſc That the F Sharp may be taken for G Flat, or G Flat for F Gaps bo that 
there are ſix Sharps on one ſide, and ſix-Flats'on the other, 


_ 


I. I takte that Toniel for F Sharp, hen am ledito it-by inde for G Flat: 


when I go there bug, . enen och it's as an me! W Now, TO 2 


Diiſ. I will if can. } n h i 
Ma. The Major Modelation of F Sharp! h PEE — the: Majer Modulation,” : 
G Flat, has fix-Flats fix and /ſix-are-twelve.. The- Major Modulation of C Sharp 


has ſeven Sharps; and the Major Modulation of D Flat, five E lats ; ſeven and five 


are twelve. The Minor Modulation of G Sharp has five Sharps; the Miner Modu- | 
lation of A Flat, ſeven Flats; ſeven and five are twelve. The number twelve then 
is always the ſum of Sharps and Flats in the two Modulations, Major and Minor, 
which have, both the one and e n na 1 W * 


that Note has different names. 
Dif. Lam very well content wich ue: 8 9 I am F 


and caſt down with Sharps and Flats, that I have not ene to go" over 2 Gamut, 
nor even to aſk you for an air, „ 
| ! - 8 Ma. * 
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Mai And yet, I TO ſpoke to- iy pF: no; more than ſever: Sharps 20d ren Fhats:. 


. Why, are there any more? N 
Ma. Yes; the F, the C, and che 6, often become double Sharp: and the B, E. 


BY A, double Flat. 511 | 
95 And you hope to engage n me in | ihe Jouble os Shep and Flats FREY "15 64) 
Mu. No, that ſhall be for another time. But N 1s a e ea im number 

ſeven, analogous. to that of number twelve. 0 515 20% N of 
Di. Ay, ay, with all my heart. Oe IT Eat an 
Ma. That of number twelve is relative to two Major Modulaions, 0 or two Minor 

Modulation taken in the ſame et CCC 


” 


+ 


MN. I am not liſtening to you: 1 l 1-7 
V. That of number ſeven is relative to two 0: her . or 00 Mtn " Modulaions 


ken | in two Octaves, 75 one from. the other a Semitose. 


- Dif." I am deaf to all. : 
Na. The number of Sharps and Elas in a hel to Modulcjons are © laſs the 


fume, and always ng 1993-6: 10 1.3 901 2 doidw A. 16 101M. 973 : 

Dif Seven? 7 © 4-16 © * 1 if 5 . It . jt? 3 

Ma; Yes, . * in n n 4 to 122 . 
Di In ſpite of my laſſitude you draw mo on. 1 5 Mejor of . one « Blars in Major 
of F Sharp, ſix Sharps; ſix and one are ſeven. In Major of G, one Sharp; in Major 
of G Flat, ſix Flats; fix and one are ſeven. In Major of A Flat, four Flats; in 
Major of A; three Sharps; four arid three are ſeyen. In, Major of E Flat, three 
Flats; in Major of E, four Sharps; three and fgur;are ſeven. In Major of B Flat, 
two Flats; in Major of B, five Sharps; two and five are: ſeven. Always ſeven 
No, not ſu neither; for in Major of G, one Sharp; for in Major of 0 Sharps, eigbt 
ba becauſe of F double Sharp; eight and one make nine. 

Mai Ves, nine Sharps. But I: have told you, that you muſt take the amber of 
Naa, or of Flats, of the two Modulations. If one gives Sharps, then muſt not, 
9 to my rule, the other give Flats? Your example leaves it then in full force. 

Diſ. True, my dear friend But my! head is gone a wool gathering. Let us talk 
* any thing, of the neus, of the weder = has dn <8: lay * the King.of nr 
F alte FIT 

Ma. Nothing, it is only one of the Win t your Annen that: hs cd; 
the atmoſphere has-that effect; ſometimes, * . * cords; ſometimes relaxes dem. 

2 And the conſequ enten | 

Ma. The conſequence is, chat the ati Yield. to that 1 900 8 acuter 
e or reſiſt; and break; in dry and cold weather, they ſtretch, and render an 
acuter ſound ;; in hot, moiſt, or 1. _— on 5 en hc BK: and 


* ſound. EY 33 
5 4 + *% 5 1 : f ; 
& 7 a n : 1 % - & 
| ; { LE 
* 
5 * 
4 1 


14 1 
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Dig And this  renſion, d this r 11 it EY affect all the cords at the 


fave time? 

Ma. No, to his ſure; | £ 

Diſ Then my inſtrument can never be exactly in rune, fine Ince the cords are ſubject 
to the laws of an atmoſphere- which is always changing. Na 


Mas Not rigorouſly ſpeaking. There are inſtruments which keep in tune well ;- 


there are others which eaſily go out of it: in all, "the old cords are "leſs N to 
tenſion and relaxation than the news © 
Diſ. What a multitude of cords, groſs, Ene, log wort! 7 There are, 7 do not 
know how many to ſay the truth, and I know ſtill lefs the reaſon of their effects. | 


Ma. It is vety ſimple however. If we ſtrike a tightened cord, it yields a ſound „ 


the thicker and longer it is, the lower or deeper is the ſound: and, vice ee, the 
ſhorter and finer it is, the higher or ſhriller is the ſound. 


Dif. But is it not enough to make it ſound high or low? Muſt it- alſo reſound to! a 


certain interval low or high of another cord, and how obtain that interval? 

Mas Art and the ear have reſolved the problem. Have you a tightened Hine which 
yields the ſound C? for example, cut that cord in two, and 5 7 1 9755 vil vield | 
again, but-it will be the acute Octave of the firſt | 
Take the two thirds of the ſame cod entire; theſe two thinks ; will yi the 
acute fifth. . 

Take the four 6fths, andtheſe four: file will render you the | Major third. 

Then, from diviſions to diviſions, you may form all the ſounds of the Oddave by 
a Monacord, or one ſole long firing diſtended between two fixed e under : 
which you may paſs at your pleaſure another moveable bridge. (12) | 
Di. And that is the principle of conſtruction of all the . inframents 6 known? 
I ſhould not be ſorry to invent another. f WS 

Ma. And to what purpoſe? There are already ſo many and 0 perten £3 


D 1 ſhould be glad to know the 4 of them all, as well as that io 585 * 


ſiehord. 13 


D 1 think b. N 

Ma. How many cords has 10 
Di There are ſixty one notes; ſiaty· one keys; then ſixty-one TR" 1 

Ma. And fo you draw conſequences. But know, my good dir, that your Harpſi- 


x 72 2. We. 0” 7 of #4 * 8 
* » 


4 


Bag ao mays Sounds. Raiſe the board that covers your jacks and ſce. 


Diſ. The Harpſichord is a more complicated machine than 1 ee it. e | 


| muſt-have been dilcovercd a prodigious time before the 1 invention of this —_—_ 


H 8 . 


chord has one hundred and eighty - three cords, from which you obtain but ſixty- one 
- ſounds; and from the. violin, which has but four cords, can be drawn” Near * | 


n 8 p 
be P 


* 
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flure ly. The firſt inſtruments were ſimple, and of ſmall s Among 
"s Greeks, the Lyre of Mercury had but four cords, rendering thoſe ſounds of the 
Octave which correſpond to. B, E, A, E. The Octave of the Chineſe is two ſounds 
richer —but, by your looks, I ſee you have ſomething to ſay to me; what is it? 

"Dif. 1 wy fay to you, that 1 find you can draw, erroneous conſequences as well 
4s Others, and beeauſe the antient Greeks had but four cords to their yes B, 1 A. 
E, therefore they could draw from it but four ſouns. 

Ma. It was certainly ſo; their Gamut was not yet formed. (1 * 

Ni, I uemble! 

Ns. Wherefore ? |. | | | | 

Lf At the mukkicude of queſtions. [ his to as you ; but [will not nerrupr you 

Which are the ſix cords of the Chineſe? 14135 

— They anſwer to our fix ſaunds, B, E, A, D, G, B. 1 by 

Ihe Greeks continued to perſect their Octave, and had an Epticord, or 1 
of ſeven firings, the ſounds of which correſponded to the notes of our Gamut, B, 
E, A, D, G. C, By then an Octocord, which yielded our notes, B, E, A. D, G, 
C, F. C. At length the celebrated, the grand, the famous Pythagoras, compoſed 
his ſyſtem, which — the e ſounds of our Gamut, 1 E, A, H. G. 
, F, B Flat, B. 
The. cords of the Sang of Mercury were in this order; E, #3 B, E. 55 

| Of the Epticord in this; E, G, A. B, C, D, E. 1 2 T 

1 Of the Octocord in chis; E, F, G, A, B. Go E. 4 70 
g. of the te of bien. in this ; 4E C, D, E, . G, R, B 
Flat: B, C, D, E. F, &. A. 1 

Ibs cards of the Chineſe inſtrument are in 8 E, 8, A, B, D, E. (19 

Dif. Why did the Greeks leave to Pythagoras the honour of. introducing the Oc- 
tave of B Flat? The art and the ear, methinks, ſhould have inſpired them wich it; 
the art which, went by fifths,; as. well aſcending as deſcending; The falſe fifth B F, 
or the triton F * of the Octocord determine me; and their ears, ftruck. by theſe har- 
monies of ſonotous bodies, ought to have gone naturally to B Flat. 

| Ma. You are in the right ; but 1 do not know enough of the matter to explain 
that ſingularity, 700 ab 

Diſ. And hen did they, find. tha ede Flaw, das compleythe Chr Oc | 
-_ E Flat, A Flat, D Flat, GPa? oo oo mop tt nh - 

Ma. I cannot tell, A very learned writer pretends (15) p47 their: + © 32 is of 
4 very antient date, and that the great ſyſtem; of Pythagoras, and that of the * 
neſe, of which. the cords; are Flats, farming together the Chromatic Octave com · 
pleat 3 there is, a great likelihood, that that Octave pre: exiſted; among, ſome ec, 
2 which the Grogks and Chineſirobbrd.gf. 1. *. it as it will. we fee at ont 


the 


* 


£ 


: 
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—— rheſoniitiine Garnits, 'mUlriplying; by fette, 8, E, A, D, 0, E, F. 
B Flat, Eb, e nadlr eo (nn 
Diſ. Which would incline one to think, that in effect, 196 Un böte hive "OY 
led by the moſt" 'Tefifible of the hartnvhies of: fonorous bodies to procted 1 in that 5 
manner. „„ e IA 8 
Ma. It may be 452: 305 305 2401 to 10 fr CCC 6 
Di. Pythagoras Saks the hams zar Tame öther Howl the Egyptiahs We: 
' whete, by ther affiſtanee of a Steir Mnaoord, may have felt with the Ear, às it Were, 
till it touched a bound at the fifth of the entire cord then comparing the length that 
reſounded that fifth, with the length of the whole cord, they may have ſeen, '28 you 
juſt now ſaid, that one made two thirds of the other; they tight have dont Upon 
"theſe two thirds" what they had dohe "upon tlie entire cord, 2 *b1ht* Hive Rack the 
fifth from theſe twb' rhitds; land fo on. Taking then the whole" cord Tor F Ad Gi- 
viding it by two thirds, and by thirds of two thirds, they tight have found 
F. C, G D, A, E, B, F Sharp, C &, G &, Ds, Ax, EA, BA. R 
M. And by contititifig a long ſüfte of ſounds, which roſe fear Une another, there 
pu ſucceed, by imperceptible degrees, an Etrhäarmomick Gender, Which "If at 
leaſt exiſted formerly in theory. Had 66 fend the Hiſtory of Mufſit, youtould not 
have delivered yourſelf 1 To wanted to PETE: W un ae, N 
* Dif. What was that? 
NM. It win bring vs far. 4 263 28 ee (942.5 09% 
_— No matter, I 0% cedalgch; had a lead is yy br bir 4 hen har bit 
Flats and Sharps, _ J 0 buch 
Ma. What proportion with the” ebid She 9666 hat 1 1e 0 which ves. 
as Major third? | em 
” Dif. Tow! fifths, Iba Hi yew. A"! oeh ed 1 5 
= H6w would IPO Hate be OH öf * zue 12 gui od: en 
_ The Octave below, or the Octave above? For the latter; I6utJ'Car n 
in Hüf; for the former, 1 OTE Wake *&810hg agi: 
Mn. Very well. Ler ile eiſtire cord be C, ee that Gore Abend le- 
Wund E; the twö ffths halt E,; its ft alls E; Is tent allo Ez its denten Wo 
E; its fortieth alſo E; and its eightieth alſo E. Have you corprehendeur” 9 7: al 
Di. Perfectly: and all theſe Es ſhould be nn, 


* 


TERT if 1 


Ma. Shall I aſk you another queſtion ? 7 $2008, DA} uhh 
' Dif. Yes, whether I can anſwer it or not. 6 e 1 20000 . 
Ma. What füt tile Portion of ende ey" Ty — tht enen irs. 


fifth G? | 
* 9 T e. 9735 35 7411 I wv 1 T3 n T1603 ] S461; 4 1 by 99 12 * KN 

Ma. And what ſound would the moiety of theft banana] ebifleniny 
Dif. 


- 


, RES 


26 THE FIRST. PART. 


Dj. G and the third of that chird, D; and the third of that TY or the 
6 ſeventh, A; and the third of that been reh or 12 fn. 221 * 


the third of that 

Ma. Hold the- 

Diſ. What Would there be? 5 
Ma. In proceeding by the proportion of the cord entire to its-Major third. , | 


Diſ. I ſee; yes, yes; its eightieth would ſound: E, and by proceeding; by the pro- 
portion of the ſame cord entire to its fifth, L have found that the Sound E would be 
the product of its eighty - firſt. Well, and do you know what I conclude from e 5 

Ma. That, in your opinion, one of the tg rules mull be falſe. 55 

Diſ. Which, perhaps, is not the caſe. ' | | ED grew! + 

Ma. No; we value the E, or Major third of. C, * ys Gifths, in 1 per- 
haps to the reſonance of ſonorous in and he: lame E ON Bf of. Ay in conforming 
to the diviſion of the cords. er e Sts 
Di, There are then two laws 3 al 

Ma, Not at all; but.there is a law dran from the ene of ſenaro bodies, : 
and another law built on the diviſion/ of vibrating, cords... Pte ve ea ya fe 
Dif. And is not a vibrating cord, a ſonorous body? . Be 
| Ma, Agreed: but two different experiments have given two different. conſequences 
that reſult from them; ſo that it has been neceſſary to temper the inſtruments that: 
have fixed keys, ſuch as the Harpſichord, by enforcing or weakening certain ſounds, ? 


a * A, * as that E, which makes the fifth of A, ſhauld alſo ae 42d Reher 
r . | ie Ds 214161 

Diſ. How !: Are then all the Sounds of, 7; Hopfichord falſe? AY! iT RS 

Ma, Almoſt. 

Di/. The villainous inſtrument!” Away with it, and give me the. Fi ade, . we 
move the fingers along the co! 18 and, formintervals to the ear as * as we Hkale. 
Come, I have. a min ind. to ſing⸗ M Tavods. o16550 a0 193 116339 $0 

Ma. I conſent, if you like it. 1 he voice 5 i 2s PAO 17s mot beautiful of | 
all inſtruments, . and vocal-mulic. the. moſt beautiful, of. all. muſic. Ihe moſt perfect 
zental muſic. is but eee e e erke. I adviſe en 10 


ſing ; but haye.you a voice 115 ii 21 , dts ee 
_ Dif. Have II. Has not wenne eo 1 it, RN 
Ma. And what is yours? 3 Ae 154111608 110 7 tis un df. 
Diſ. Mine! Why, a voice. 28 HE * MER. 
Ms. Ay,, but Baſs, Tenor, Counter-trnors art or. ſecond, Tieble?- 
Dif. Of all that rigmirol 1 know nothing. 


Ma. Well, the firſt time I come here again we will ſhut the aaa 4 uy 


eee voie eee 277᷑ĩð² biota eto eng 
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there nothing i in all that that foxmns.ohs 10 you — 25 


4 
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THB IRS I PART. „ 
7 'But in the mean time I will have an air, 4 SFHEE þ f Sang 99 
Ma. Lil end 928 one this 2 A die. £3 2 tt 


End of the Second Dialgue ond gan an. 
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. wool Maſter. | Difigh.. tf 47 ies = 
i» 


"ELL, how did you like the air I ut you? It is a minuet of Fils; it is 
VV charming and eaſy; and you ought to play it raviſhingly.—You are filent— 
- Come, play it.— What is the matter ?—lIs there any thing that Ban you? 
nö Ü nn,, ̃ ͥo·⸗» 

Ma. May I venture to aſk 5 ? | 3 . 

Diſ. Why, I turn the paper every way, and I can ſee. nothing but horizontal "AY 
croſſed by little perpendicular bars, and ſprinkled all over with round ſpots with 
rails, with a quantity of other nt and ee of which you _ to have 
explained to me the meaning. | 4111s ie, 
Ma. What, 709 do not know how to read muſic? e 

Ma. kad — did not you ay a2. ts n 

Dif. Becauſe you did not aſk me; and 1 thought you would perceive it e 

N. I might have taught you the whole of theoretical and practical harmony 
without ever ſuſpecting ſuch a thing; however, in order to follow the common 
route, inſtead of tormenting you with Sharps, Flats, and Gamuts, I ſhould have 
begun with making you learn the letters, and teaching you to ſpell; for muſic is a 
Language, and the characters with which you ſay my paper is blotted, are 2255 18 - 
are writing, in finez and an air is a ſort of diſcourſe, | 

Diſ. Neither be angry with yourſelf nor me; all that you have hitherto caught me 


has been the object of common-ſenſe, and could be learned without any . 
, | of 


50 


he 


, 
w 179: Foe 3-47 2 » 
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of practical be and without giving you the aſt ſuſpicidn oſ my ignorante. Wen, 
what is learnt is to learn no more, and ve muſt have come to it one time ar other: 
ſo that your time and trouble have not been thrown away: beſides, though I ſhould 


have ſome pleaſura da ir muſic, I greatly prefer the theory of the art to the 


execution. 
Ma. I ſhall not demand, if vou . in your diſdain of the Harpſichord, What 


one, and for all Grts of An 

Di/. If 1 have one! Why, did not you tell me, when I ſung you the firſt meaſures 
of Sch hs Sonata, chat my PR was juſt 8 And to have a juſt voice, 1 ſoppoſe 1 
muſt have a voice ? in 

Ma. Experience has proved, that the ordinary and free extent of the voice does 
not go above an Octave and three Notes; and this probably determined the firſt 
inficutors of the art to confine themſelves to five horizontal lines, which ſuffice to 
write the eleven Notes of the voice; that is to ſay, five upon the lines, four in the 


intervals, one above the higheſt, and one below the. loweſt ; they have diſtinguiſhed 


theſe ſeven ſorts of voices, from the graveſt to the moſt acute; and they. have em- 
'ployed figns, which are called Clef, which ean 'Uiange 5 Aker the wage ana 
the gravity of the Note upon each line 13 

Diſ 1 am not aſhamed" of my Pnoranee in- A A % mut be ignorant 
before we are knowing. To be ignorant, to Win. nd, 40 Loud is the condition | 
of all ages. 5 s 0] 1% nov IM A | 
um. The voices may be properly divided HO Kee Gift ſotts. The voice 
ich is the deepeſt of all is called Baſs, and its extent is frbm the ſecond F of 


your Hatpfichord to the B., incluſively, of the following Octave; and it is that which 


is deſigned by the mark you ſee upon the fourth line, which is called the Cleff of 
F upon the fourth line, or Baſs" Clef; all the Notes placed bpön the line of that 
Cleff are called F; and of conſequence, the Note wrote below the loweſt line is an 


F, and the N. above the higheſt nn IP. 
, and the Note wrote above t high eſt is a | 
CH 3 Mr f den M on bib boy l * 
& £ * 
; » 4 Y * 
py 1 ee — * ? . T4] N : l 
= "1 « #41 * 1 . — 5 
4 * * * 
9 ESD * *. 8 1 ; * ROT # 
& 1 l 13 * \ et C3: + - 2? 3 4 


: The TE oi is l e aod ite e Lak Krone th of inde 


Harpſichord to the D, ———— of the FIRES WN 5 and it is written ak 


* 


5 ** 
. 


= Biß tenor. | 
3 913 f1:4<.: 


KEEL # + / 


nE TIA 7 AK 
Dir The nt Cleff of F i is lowered form the fourth line to the third; EY all 


mW 97” 


the Notes placed upon thar ine, I 1 fuppoſe,-are called Fin aſcending - TW thence 


F, G, A, B, C, D; and in From che ame like; F, E, D, C, B, A. 
Ma. The third voice is called Tenor, and its extent Is from the ſecond CG: of your 
TTY ro the * 1 e Octave: e 9953, 261 10 WET e 


5 CF. ; F 3 94 Ye 
: „ ＋* 3 1 111 K * 5 * y * EL PR 7 24 8 24 4 ; 
j n 4 1 ei „„ . 1 in 414. 43h 4 n ö 
„ n * 3 . * PY FRY *. a 4k. 4.4. 1 * 4 
4 + TT: WT P * * . ic fs * 3. 74 CL Y * a; # * 3 
ö ' * . ; 4 4 #1 7. „4 7 n 
101 4 Tens 5 
II . e r. 
2 1 . : 
„ * . . 
. e x * 2 — nf... mi l 


Di: Stay, Werbe write this plelf. 1 below the firlt x ine; and in going from 
rhence, C, D, E, F; and of conſequence,. the Cleff of F 1 0 on the ſecond line, . 


and brought down from the third which it occupied. 7, ad Mo 
Ma. You could not imagine otherwiſe ; but things a are 8 differently,” 4. 
new ſign has been invented, which you 4 upon the. fourth line; it is called t the 
Cleff of C upon the fourth line, or Tenor Cleff; all the Notes written upon that 
line are called C, and of conſequence, the Note which i is above the laſt of the five 
lines is an F, and that below. the firſt is a C. The fourth voice is called Counter- 


tenor, and its extent is from the ſecond E of your key· board to the fourth A, or 5 


A of the Octave following 5 and | it is written thus : HA We RF we Pl Fg 
1 + " | L. AY 1 * 42 TEES 2 he; ** 1 1 4 bs of . 1 5 * 6 3 a | 12 * 13 7 ( I" 2 
+ ee "8 | os TE gu . . 
— — Counter. tenor. 
* = Fs 3. 2 7 — — 1 — - k k TH E þ N. 1 # 1 


Di/. I ſee : the Cleff of C deſeended from the fourth line upon the third, in the 


fame manner as I obſerved juſt now of the Cleff of F; but I perſiſt in my rethark; 


inſtead of this Cleff of C, they might have made uſe of the Cleff of F again upon 


the firſt line; there would then have been but one Cleff for the four voices 2 Cleff 
which might have been made to Foun E SO | og fourth line to | the, third, 
HT ½%½%ꝗͥ /%%%/%%%%́ TW CO 


Ma. The fifth voice is called Third 7; reble 4 and irs extent is from the third G- 2 5 
your key-board to the C of the Octave following; it ; it Is designed in this manner: 40 ? 


_—_ 


= — Third Treble. . 


The ſixth voice is called Second Treble; and its extent is from the third B of your 
Harpſichord to the E of the Octave above, as you ſee it marked, 


: Second 


5 


3 2 : WE 4 ; S 
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1 Ye & extent of the. 24 voice, or che ti gheſt of all, called by the Ilalags 
Soprano, ia from the third D of your Harpſichord to the G, inclufively, of the 0b 
. Octave, which you will diſtinguiſh by what follows: | | ay 


ds 
6 4 1 - 
1 1 1 1 N x „ on 82 , a ; 
—— — — ; £ v : 4 
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— *» — 
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N And the mark 1 upon the ſecond 3 is called the Cleff of G upon the 


fecond line, or treble Cleff, and all the Notes upon that line are ſo many Gs. 
© Ma. The extent of the ſeven voices tlien is contained between the ſecond F ” of - 


4 your Harpſichord and the fifth G, which form three Octaves and one Note, or two 
* n of C, preceded by four Notes below, and followed by | four Notes above. | | 
4 Di. Let us try at preſent then if I have a voice, and what voice it is. - 
4 . Do ib; ſound the loweſt and higheſt Note you can, Try to pur yourſelf i in 
43 Uniſon with the middle C of your Harpſichord—You are very well in Uniſon with. 
3 2 C, but that C is an Octaye lower: and it is ſo . and ſo full, that I believe 
4 you could deſcend-to the fourth Gf 3 

J Dif. G, G. I believe I can deſcend y yet a tone Wer res 71 F. 3 have then 
b © Baſs voice; ſo much the better, it is a. manly r | 
4 - Ma. It is true you ſound the F, but it is weak and meagre ; your 6 even is a 
a l lade broken ; and I ſhould rather rank your voice ae, the Baſs-tenors than among. 


x Dif. th i, : 
- a Teh good ; you go t to > the loweſt Note of the farts but this 4 not 


ſuffice to decide upon your voice. Mount to G—Go to A—thar A is ſtill feeble. — 
Sound the B—you. no longer ſing, you ſeream.—Vou have not then an Oftare—to 
be a Baſs-tenor you ſhould 80 to D z and 40 are diſtant from. it * a fifth, 
$267 Dif. Well! | . 
J. No, ill. You bare a * for fpaiktag,” bur not: * n 
Diſ. Good bye then to vocal muſic. But do you believe that al] Lager nave an 
-. extent of voice for the eleven Notes? 

Ma. I believe that the majority have not eight Notes full. and: Maw} dey thirl 


| they go to two Nr, but they count dull, feeble, or falſe Notes ; 1212 ſing with 
ſeveral 
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— xdices 3 OS TY in the extent of. their voices, have the. ſounds 8 mY 


| dry, and diſagreeable, that they rather malte a. noiſe than ſiog. 


Di. Come then, let us, return quickly. co vir. inſtrumental muſic, pry kao me 
acquainted this moment with the Cleff of F upon the third line, that 1 may: kill two, ʃ 
birda wich one ſtone * Know a Cleff which It Hall have ee 108 a Os: 5 1 D 
ment, and for my voice too, as you approve the low ee, 1 bat e 3g 1 


Ma. What is the firſt Note of your voice ; ; 


Dis. Say of my bit of a voite. It is the A, and upon the. firſt line «te and 
|  ppon the five lines in aſcending, B, D, F, A, C; . Notes on the lin s aſcend 
arid deſcend: by thirds. |' d e 14, eee a5 FCC 


Ma. And theſe Notes kat occupy. the intervals ? abt HE elt vt; ann 


_ Dif. In the ſame manner; A, C, E, G, B, 5). Fe e 


Ma. Well, you have ſtruck them on your ene but how b With the rh EY i 
and.you ought to. have made ue of. the left. il x46 Vi oilath. 
- Dif. That is true; 1 remember, you corrected me in the * Rule once W Y 


* 


but now I know the Cleffs, the Notes of the ſeveral nes, and thoſe ay the inter Va 
What ſbould hi inder me from playing little a Jr: to nat : N 


Ma. But the ſounds of an air are not all of an equal duration; this eg or 


LE a6, 


duration'is marked by Notes of different forms and lengths, by Serni-briefs, Mioims; 

Crotchets, Quaveis, Semi-quavers, 'Seni-demi-quavers,” &c. An air is not ſing 

always in a continued and unbroken chant; there are pauſes of one, two, three, 
four, ſive bars, or meaſures; Reſts of 2 Semi- brlef, a Minim, a Crotchet, .a Quater, | 


a Semi · quaver; theſe! Reſts have their durations and their figns ; do you Kno. 


them? The whole duration of an air is divided into equal parts, which are called 
Meaſures or Bars; and the duration of each Bar is again divided into ſmaller equal 
parts, which are called, Times. Do you know. the Civerſity. « of Meaſures, and their 
characters, and the variety of Times proper to each? An air is ſung upon one 
Ganue or another Gamut'; 1 . in the Modiilation of c or the Modulation of P. | 


How will you inipguiſh' "ir It is to "be FORE with more or leſs rapidity; it Ma : 


its particular charaQer, its Expreſſion; it is foft, tender, Pelle, 827. n is it 


vin teach you to know its movement, ante all the reſt ? 


"Di. And 1 müſt not only ſwatlow, but diget al * before I play an air * 118 
Ma. If you can. do otherwiſe, I conſent to it. FVV 


5 5 Patience 5 15 
Ma. You know the Cleffs ; z the firſt * chat y you ſee after the Clef, » whom: there 


we any, y, indicate the Modulation; they are called Sharps or Flats; ; the Sharps have 
this tGgure 43 the Flats rus b. 3 apd if the ae will be "of Flag or C Sap 


iz 
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= Now aal to Ge either in the courſe of the dt; le ee oy Heng bete it 
this character h;, which is called a Matura- se od bon 02 
Di Thos of the four and twenty Modulitions, of which phos „ae Mejor and 
„ . tyelvs/Minor / if the müßen has taken the Najor of: Al ohe Minor: of I Sharp, 
there will de threr Shurps- after che ' Clef; hut w bat will weit ue, that it is tie Minor 
of F Sharp, and not e voy rn 097 209114 gra 20k Bas thor 
Ma. The firſt meaſure of the air, or have tanks: the lu of the Bac f. | 

Diſt Let us come to the meaſure then lor it * probably the fn chat follow chat 


the Modulation VCC 

2 Ia. You are right; but you can comprehend it well only by dhe lengch of the 
= Notes our anceſtors. imagined. ; F I Ns 7543 25104 aint aH duft 

Di. So, now for erudition. af Af . ne mods nl VN. 

M6." That fie muſical found=could laſt Jonger- FRO BIR or one pulſation · ef#he 


ranch and chey N 4 7 the longeſt ob their ſounds 796 e figure, called a 


1 nn em Þ5 331185 o 47515 EI 3K! 726 2 N ae 


| Sebi 10 $197 17 5115 Eu 159% $0 15 Y; 7 2 WO 16h | 
Z | * They divided the duration of that found into rw aden pars, of of did woes 


; * 18 ; „ &; 4 e $13 1 & SIT 
L each, which they called à Minim, thus 1 — . 1 


13 45 


5 "Wink riluic aunts of 4 waere mbc FOR to be divided, an; a er ; 
wow to ſucty our ſounds and moren a „„ bn Lovaimo? t it eyarrls 
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„The antients had a like method for the be i in Triple Tine that is to fu. 4 
8 they placed after the Cleff, either three Semi- briefs, or three Minims, ot thiee 3 
Crotchets; which the 8c have Aikewiſs men deſign the meaſure Th 
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AQunperz in a Bar; eight Quavers being included in a Semi · brief, and ſo the reſt, 
And inſtead of the duration of'a-meaſore fixed by the penduluin, or a pulſatich of 
a polſe, we write aboue or below. the firſt Rave, or five lines, Adagio, Largo, w : + 
12 Andantino, Allegro, Preſto, Preſtiſimo, Giga, Minuetto, 1 
And for the expteſſon, Cantabile, Vivace, Grazioſo, Aﬀetuoſo, &c. Ke. 
All which takes not away from the liberty of taſte, hut only reſtrains it phi ſuch 
* as that the experienced muſician may have a notion of the Adagio ſufficiently 
, preciſe not to e it with the Ae qo. Mt the. Ae not to confound 
it with the Allegro. 
But this is not all: points or don ate frequently lied er abs. Notes, 1 | 
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Ms. Well fads your intrepidity ſhews fire, imagination, 1 perhaps, genius. 
Who knows whether 1 may not now be breaking the egg, to let out a Compoſer that 
vill take the nobleſt fights ? How proud it will make me] I ſhall ſay, it was I who 
firſt taught him to know what was a Minim, a Crotchet, a Quayer, a Reſt; but to 
write your future ſublime melodies, you muſt know how te read and vrite a * 
9 the Counter · tenor, the firſt and ſecond. Treble, and other voices. 15 
Di/. All that is nece ary, . 1 am willing; and. let poſterity. profit by my Hon. 
Handl and Pergolii were once in muſical knowledge where I am, and ſetting out 
from the ſame place with me; why may I not arrive at the ſame Fe a? 


But where were. we. 3 3 wi Rs e 
--Ma. On the voices. 'The Baſt- tenor is higher wn "Baſs; 2 
Di. And even a third In 4 word; if I have e e e boo ad to 
me about the voices, the Baſs-tenor is a third higher than the Baſs; the Tenor a 
third higher than the Baſs- tenor; the Counter-tenor a third higher than the Tenor; 
the third Treble a third higher than the Counter- tenor; the ſecond: Treble 4 third 
bigher t than the third; and the fiſt a third higher thay the ſecond.” ade hr = 
Ma. Then the five lines— © —— 
Di. Let me go on. Then the five lines of the Baſs/ are 8. 8. D, F. A. 
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. MF be fiye lines of the chird Treble, A, C, E, G, B. 
8 „ - The five lines of the fecond Treble, C, E, G, B. D. 
1 'G, 'B, D, F. | : 
Since I know the Notes placed upon 24 1 5 1 ee know thoſe that 
occupy the intervals d T rang... n * bas he loweſt and 2 
Note of each voice.” 
0 Add, that to play She vaice an the Harplichord' more 8 it wilt 
be neceſſary to remember alſo, that the F of the Cleff is always the third F of the 
key - board: the C of the Cleff is always the third C of the key-board, ox that in the 
middle; and the G of the Cleff always the fourth & of the keyboard. 
Diſ. Not only that ſhall he remembered, but another thing which I he by the 
inſtrument, chat. the ſecond. ſine of the Baſs is the firſt of the Baſs-tenor ; the "ſecond - 
of the Baſk-renor, the firſt of the Tenor ; the ſecond of the Tenor, the firſt of the 
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Counter-tenor ; the ſecond of the Counter-tenor, the firſt of the third Treble; the 
ſecond of the third Treble, che firſt af the and Treble; the ſe ſecond of | the | ſecond 


Treble, the firſt of the firſt Treble. | 45 4 2 
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=. cha maaſgre in cannorbe miſtalons for an the Notes are: Crotchets;;. but alter 
the Clef, no fign that fhews me whether it is in Common. ar Fiple NE as for! 
the Sgures/weliten/under the Notes, they mark the fivgers. 1 

A. Higute Lis the thumbs figure 5, the littſe finger. 1 have not determined: 
_ the, mealbre3-anly go quietly and:<qually,' I: als, yo; more. 
: Dif, The right hand—the thumb upon the C iꝑ the dale of het bride AR 


for it js the C of the Cleff, The left.hand—che little finggt upon the ſecond C of 


the inſtrument, and the F of the Cleff falls upon the thid F. go very well, and 
Your ſmiles tell. me as much hut by are the ſigns and the Cleffs of vocal muſic 
employed in the inſtrumental, in a. leſſon: for an. inſtrument which hat an extent of; 
_ thirty-ſix Notes, of which r © are for co hand? 1 thould py — Notes. 

would require nine line. FFC 


Ma. All this is true; but you: would a8 per ah rn you cried like a 


child after an air. yu forced me to finger the-Gamuts for yoti and did it ia ſuck, 
haſte, to. make y eaſy, that I could not think of cvery;thing.. Be 60 at pre- 
| ſent to kgep to the Cleff of the firſt and ſecond Treblg for the right hand; herchffer, 
For the left I will make uſe of the key of F 1573 the fourth * 
Di/. Cleff and line of the Baſs. 4 | | a 
Ma. And if Notes are required, higher or TR ny the five A 1 will 'draw-. 
— above and below-them. So now let us go to the Gamut of G. — 
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Examine theſe, and” 4 if there be nothing that can occaſion a few que - 
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Di. Nothing at all.— This Sharp: is accidental; this Natural countermarks 
the ſeventh in Minor.— ou begin by the Major, you finiſh by the Relative 
Minor. The execution of theſe Gamuts do not even appear difficult to me. 1 
Let 3 TTT > 

Ma. Remember not to ne neglect the Gamuts which precede this little ſeries of E 


— at” + a4 r ee 3 


the Relative Modulations, which I will now write you under another form 
going only to the fifth of the Major, and the Minor, and. continuing by 3 
fourths, which immediately produces the Flats, and 3 in ſome meaſure, 
to break the monotony of that t progreſſion. 5 
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Diſ. I perceive that the diviſion is finiſhed, by the mark placed after the 
Minim C, and by the total eclipſe of Sharps; but the Cleffs of the right and 
left hand are thrown pell- nell together hat is the meaning of that? 

Ms, This mixture of the "Cleffs is veceffary; if 1 had employed but one, 

I muſt have aſcended above the laſt line in writing, and deſcended below the 

firſt, at leaſt half a dozen other lines, and by that means have rendered the 

reading of my mulic difficult. If the right encroaches here and there, on 
the domain of the left, you ſee that is reciprocal, and the left hand is even 
with it. Theſe perpendicular lines, ſo often repeated, ſeparates the meaſures, or 
Bars : the Notes contaiaed between two of theſe lines make a Meaſure; all 
theſe Meaſures, or Bars, are complete, except the firſt; for we may begin an 
air With a quarter of "a Meaſure, and the — of * firff Bar may de 
compleated in the lift. *4 ; 5 ” $87 72 
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I am 2 your vga comipaßd. Gyr wille 1 deck a hat Iand cane, caſt 
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Key-board two Odtaves——you. will do with it as you can——the important 
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Dif. Yes, but horrible, always out of tune—and then I ſhall loſe three leſ- 
fons, I won't go I tell you. f 
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1 Becauſe I am fo ; but let us ſpeak of ſomething elſe. 1 execute the 
firſt paſſages, almoſt Allegro with the right hand; but with the i 

Ma. A little Andante, I ſuppoſe. Come, let's hear.” „ FT. 115 
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have not ſeen for a long time, that lives in Cornwall, and has taken it into 
her head to marry at forty years old; God knows. when I ſhall be able to 
come back; and it is what vexes me more than you can imagine. 

Ma. You have a very ſingular diſpoſition, if, a wedding. does not amuſe you 
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you, and poſſeſſion is eleven points of the lar. by 30 1 eee, Eine 
Phi. . ſubſcribe to your principle of right,” though * . ie. ith 63. 
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it home. Davghter, oy thar, en . Bach's-----— -You NO, which 1 
" Pupll, It is very difficult papa, EE og PD TW 9 al vi 

Ma. Well, you will play it ill. "The firſt, e 1 2 to e bus 
your faults; 1 haye already remarked ſome enn AK 

N 1 You will have a great deal of that work on your . 5 0 be 
„ Equally, miſs, zqually.-------And why thoſe jerks upon your ſear ? 
| Ther ue diſagreeable.....- Well that, excellently well,----Leſy application, leſs. 


* 
g's. 


_ © contention 3. in things. of pure accompliſhment, da, eig, 208; grace, 256 
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ſelf. You ſhould count, fer nothing what, ſhe knows already. She ſhould bave 
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